
ELA 3 Story Writing Guide   

Grade 3 ELA Story-Writing Guide and Student Samples 
 

Purpose 
 

This document is designed to be used by teachers and students to enhance students’ 
writing and to assess this writing relative to the standards specified in the Grade 3 Narrative 
Writing Scoring Guide.  The components are intended to be used as an integral part of the 
writing program used by elementary teachers, especially for students in grades 1 to 4, 
throughout the school year.  
 

Contents 
 
There are three components to this document: 
 
• Three writing samples with rationales that illustrate and explain how the scoring criteria fit 

each writing sample. 
 
• Grade 3 Self-Assessment Checklist (for students to use) 
 
• Grade 3 Narrative Writing Scoring Guide (for teachers to use) 
 
 

Steps for Effective Use 
 
1. Teachers familiarize themselves with each of the three components. 

2. Teachers model creative story writing skills to help students develop an awareness of and 

proficiency in writing quality in the five scoring categories:  Content, Organization, 

Sentence Structure, Vocabulary, and Conventions. 

3. Teachers work with class to generate class stories.  Then, teachers apply the scoring 

criteria found in the Grade 3 Narrative Writing Scoring Guide and Self-Assessment 

Checklist to the class-generated stories in order to teach students how to assess story-

writing quality. 

4. Students write individual stories and use the Self-Assessment Checklist to assess and 

enhance the quality of their story writing. 

5. Teachers use the writing samples and rationales to illustrate improvement in story writing 

quality in all five scoring categories. 
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Student Sample A 
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Student Sample A 
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Rationale for Marks 
 

Student Sample A 
 

Score Reporting Category 

3 

 

3 

 
3 
 

3 

Content 

• The majority of the events, actions, and ideas are appropriate for the context of 
a bike story (receives a new bike, rides to park, falls and scrapes knee). 

• Details are general but are appropriate for the story (“I love my bike its relly 
cool!”). 

• The story generally holds the reader’s interest and provides some support for a 
main idea as it moves from one event to the next. 

3 

 

3 

 
 
3 

 
 
3 

Organization 

• The beginning directly presents information about events (receiving a new bike 
for his birthday), characters (the narrator, Dad, Mom, and Tyler), and the 
setting (riding outdoors). 

• Connections between events and characters are generally maintained in a 
logical sequence (The boy receives a new bike on his birthday.  He goes for a 
ride with a friend, falls and gets hurt, etc.). 

• The ending is predictable but is connected to story events (The mother tends to 
the injured knee, the father fixes the bike, they all go to bed). 

3 

 

3 

 
 
3 

 
3 

Sentence Structure 

• Sentence structure is generally controlled, but run-on sentences are present 
(“Look at my new bike its broken,” “After super my Dad fixed my bike and I 
was happy and then we all went to bed”). 

• Sentences vary in type and length (“I asked my mom if I could go to my friend 
Tylers house,” “Oh no!”) 

• Some variety in sentence beginnings is evident (“I’m in BIG trubel!” “I was so 
scared but my mom wasn’t mad”). 

3 

 

3 

 
3 

 
3 

Vocabulary 

• Words chosen tend to be common (“One day,” “went to the park”). 

• Expressions are usually more general than specific (“a silver mountin bike,” 
“Suddenly I sliped,” “my new bike its broken”). 

• Words and expressions generally enhance the writing (“I love my bike,” 
“WOW! its awsome,” “Me and Tyler whent home”). 
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3 

 

3 

3 

 
 
 
3 

Conventions 

• Conventional end punctuation and capitalization are usually correct. 

• Many familiar words are spelled correctly (“bike,” “birthday,” “house”) with 
errors suggesting uneven control of spelling rules (“relly,” “sliped,” “whent,” 
“super”).  Unfamiliar words are spelled phonetically (“mountin” for mountain, 
“awsome” for awesome, “trubel” for trouble, “bandade” for Band-Aid). 

• Errors sometimes interfere with the clarity of communication (“his a 
Policeman,” “When we where”). 



ELA 3 Story Writing Guide  5

Student Sample B 
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Student Sample B 
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Rationale for Marks 

 
Student Sample B 

 

Score Reporting Category 

4 

 

4 
 

4 

 
 
4 

Content 

• The events, actions, and ideas are appropriate for a biking story (receives bike 
for birthday, meets friend, rides to park, has accident). 

• Details are specific and generally effective (“It’s got my name on it!’” “hurried 
out the door wheeling my new bike,” “‘My bike is so-o-o-o-o cool,’” “scraped 
my knee”). 

• The writing engages the reader’s interest and presents a supported main idea. 

4 

 

4 

 
4 

 
4 

Organization 

• The beginning clearly establishes events (“9th birthday”), characters (“my best 
friend Tyler”), and setting (“rushed downstairs,” “‘Race you to the park’”). 

• Connections are maintained (“After sitting and gobbling,” “We were almost at 
the park,” “After I explained”). 

• The ending provides an appropriate finish for events and actions. (Mom takes 
care of the injured knee and Dad fixes the bike). 

4 

 

4 

4 

 
 
 
 
4 

Sentence Structure 

• Sentence structure is controlled (“Tyler helped me walk my bike home”). 

• Sentence type and length are usually varied and effective.  Short exclamatory 
sentences are used well (“‘Hooray!’” “‘Wow!’” “‘Oh no!’”).  There is one 
question (“‘Are you O.K.?’ Tyler shouted”).  Complex sentences are present.  
Dialogue enhances the action (“Mom pawsed for a moment and then replied, 
‘Yes but don’t forget to wear your helmet’”). 

• Sentence beginnings are often varied. 

4 

 

4 
 

4 

 
4 

Vocabulary 

• Well-chosen words are often used (“beautiful, shiny silver mountain bike,” 
“sitting and gobbling my cereal”). 

• Expressions are usually specific and effective (“I moaned,” “I slowly shufeld 
along,” “‘Don’t worry’ she comly said”). 

• Words and expressions are descriptive and often enhance the writing (“‘Wow!’ 
I squealed,” “We raced like the wind down the street”). 
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4 

 

4 

 
4 

 
 
4 

Conventions 

• End punctuation and capitalization are essentially correct.  The use of quotation 
marks and exclamation marks is effective. 

• Familiar words are spelled correctly.  Unfamiliar words are spelled 
phonetically (“pawsed” for paused, “humungus” for humungous, “rembered” 
for remembered, “comly” for calmly). 

• Errors rarely affect the clarity of communication. 
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Student Sample C 
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Student Sample C 
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Student Sample C 
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Rationale for Marks 
 

Student Sample C 
 

Score Reporting Category 

5 

 

5 

 
5 

 
 
 
5 

Content 

• Events, actions, and ideas are consistently appropriate to a bike story (birthday 
bike, sharing with friend, first ride, and resulting accident). 

• Details are specific and consistently effective.  The reader is carried along with 
the emotions of getting a new bike.  The bike is accurately described.  The 
events leading to the accident are specific and detailed (“The brand new tires 
hummed,” “as the wind rushed past my face”). 

• The writing captivates the reader’s interest through the use of technical (“dual 
suspension,” “hydrawlic brakes”) and descriptive (“My mouth dropped and my 
eyes popped”) language.  The writing presents a well-supported main idea. 

5 

 

5 

 
 
 
5 

 
 
5 

Organization 

• The beginning captures the reader’s attention by clearly introducing the context 
(receiving a bike on his birthday), the setting (going from his house to his 
friend’s house and then to the trails), and the characters (the narrator, Mom, 
Dad, and Tyler), which are combined to provide direction for the writing. 

• Connections among events, actions, and details are consistently maintained as 
the writer provides motivation for the characters and reasons for the events to 
happen. 

• The ending ties events and actions together:  when he returns home, his mother 
takes care of his injured knee, his father says the bike can be repaired, and his 
parents are understanding. 

5 

 

5 
 
 

5 

 
5 

Sentence Structure 

• The writer consistently controls sentence structure. (“‘Can I . . . can I . . .’”).  
Sentence fragments are used intentionally for effect (“‘WOW!’” “‘Guess 
what?’”). 

• Sentence type and length are varied and effective (“And there it was . . .,” “As 
Tyler helped me . . .,” “I almost fainted!”). 

• Sentence beginnings are consistently varied (“‘Happy Birthday . . .,’” 
“‘Breakfast first . . .,’” “I quickly sat down . . .”). 
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5 

 

5 

 
5 

 
 
5 

Vocabulary 

• Well-chosen words are used effectively (“polished and shiny,” “‘Brr-ring!’” 
“crashing down with a thud!”). 

• Expressions are consistently precise and effective (“My mouth dropped and my 
eyes popped,” “The brand new tires hummed on the hard black pavement,” 
“My eyes filled with tears”). 

• Words and expressions are used to create vivid images and enhance the writing 
(“bolted out of bed,” “gobbled my honey nut cereal,” “hurtling through the 
air”). 

5 

 

5 

 
 
 
5 

 
 
5 

Conventions 

• End punctuation and capitalization are correct.  The writing goes beyond 
Grade 3 expectations by using exclamation and question marks.  Literary 
conventions such as ellipses and broken words (“‘Y-ou-r-r’”) are used to good 
effect. 

• Most familiar and unfamiliar words are generally spelled correctly.  Errors are 
understandable “slips.”  The word “hydraulic” is spelled phonetically 
(“hydrawlic”). 

• Any errors present do not affect the clarity or effectiveness of communication. 
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Self-Assessment Checklist 

CONTENT 

 What is your story about? 
 
• events, actions, and ideas are on topic 
• story details 
• awareness of audience/main idea  

Meets the 
Standard of Excellence 
 

5 

• Events, actions, and ideas are always 
on topic 

• Many interesting details create a vivid 
picture 

• The story captures the reader’s interest 
and has many details that support the 
main idea 

 

Approaches the 
Standard of Excellence 
 

4 

• Events, actions, and ideas are almost 
always on topic 

• Details fit the story and create a clear 
picture 

• The story holds the reader’s interest 
and has some details that support the 
main idea 

 

Clearly Meets the 
Acceptable Standard 
 

3 

• Many of the events, actions, and ideas 
are on topic 

• Details are general 

• The story generally holds the reader’s 
interest and has a main idea 

 

Does Not Clearly Meet the 
Acceptable Standard 
 

2 

• Some of the events, actions, and ideas 
are on topic 

• Some details are present and 
sometimes may be repeated 

• The story does not hold the reader’s 
interest and does not have a clear main 
idea 

 

Clearly Below the 
Acceptable Standard 
 

1 

• There are few events, actions, and 
ideas 

• Few or no details may be there 

• The story is confusing and may be 
frustrating for the reader and does not 
have a main idea 
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ORGANIZATION  
 Does your story have a beginning, 

middle, and ending? 
 
• beginning 
• connecting events 
• ending  

Meets the 
Standard of Excellence 
 

5 

• The beginning captures the reader’s 
interest by describing the setting, 
characters, and events 

• Events, actions, details, and characters 
are always tied together 

• The ending ties all events and actions 
together 

 

Approaches the 
Standard of Excellence 
 

4 

• The beginning describes the setting, 
characters, and events 

• Events, actions, details, and characters 
are almost always tied together 

• The ending ties most of the events and 
actions together 

 

Clearly Meets the 
Acceptable Standard 
 

3 

• The beginning gives information about 
the setting, characters, and events 

• Events, actions, details, and characters 
are usually tied together 

• The ending is connected to the story 

 

Does Not Clearly Meet the 
Acceptable Standard 
 

2 

• The beginning may give some 
information about the setting, 
characters, and events 

• Events, actions, details, and characters 
are unclear or may not be tied together 

• The ending may not be connected to 
the story 

 

Clearly Below the 
Acceptable Standard 
 

1 

• The beginning provides little 
information about the setting, 
characters, and events 

• Events, actions, details, and characters 
are missing or not tied together 

• The ending is missing 
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SENTENCE STRUCTURE 
 

 What kinds of sentences are in your 
story? 
 
• sentences are complete thoughts 
• sentence types and lengths 
• different sentence beginnings  

Meets the 
Standard of Excellence 
 

5 

• Complete thoughts are always present 

• Sentence type and length are varied 
and effective 

• Sentence beginnings are always varied

 

Approaches the 
Standard of Excellence 

4 

• Complete thoughts are usually present 

• Sentence type and length are usually 
varied and effective 

• Sentence beginnings are usually varied

 

Clearly Meets the 
Acceptable Standard 

3 

• Complete thoughts are generally 
present 

• Sentence type and length may vary 

• Sentence beginnings may vary 

 

Does Not Clearly Meet the 
Acceptable Standard 
 

2 

• Complete thoughts are sometimes 
present 

• Sentence type and length have little 
variety 

• There is little variety of sentence 
beginnings 

 

Clearly Below the 
Acceptable Standard 
 

1 

• Complete thoughts often are not 
present or they are missing 

• Sentence type and length have no 
variety 

• There is no variety of sentence 
beginnings 
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VOCABULARY 
 

 What kinds of words do you use in your 
story? 
 
• suitable words 
• suitable expressions (phrases)  
• words and expressions (phrases) that 

create pictures in your mind  
Meets the 
Standard of Excellence 
 

5 

• Well-chosen words that always 
produce a strong impression 

• Phrases are always descriptive 

• Words and phrases create vivid 
pictures throughout 

 

Approaches the 
Standard of Excellence 
 

4 

• Well-chosen words that often produce 
a strong impression 

• Phrases are usually descriptive 

• Words and phrases create interesting 
pictures 

 

Clearly Meets the 
Acceptable Standard 
 

3 

• Words that sometimes produce a 
strong impression 

• Phrases are ordinary 

• Words and phrases create ordinary 
pictures 

 

Does Not Clearly Meet the 
Acceptable Standard 
 

2 

• Words are sometimes not suitable 

• Phrases are simple and may be used 
over and over 

• Words and phrases may create simple 
or unclear pictures 

 

Clearly Below the 
Acceptable Standard 
 

1 

• Words used are not suitable 

• Phrases are not clear or not used 

• Words and phrases do not create 
pictures 
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CONVENTIONS 
 

 How do you use capital letters, 
punctuation, and spelling in your story? 
 
• capitals and end punctuation 
• spelling 
• communication  

Meets the 
Standard of Excellence 
 

5 

• Capitals and end punctuation are 
correct 

• Most familiar and unfamiliar words are 
spelled correctly 

• Communication is clear 

 

Approaches the 
Standard of Excellence 
 

4 

• Capitals and end punctuation are 
almost always correct 

• Familiar words are spelled correctly 

• Communication is usually clear and not 
affected by errors 

 

Clearly Meets the 
Acceptable Standard 
 

3 

• Capitals and end punctuation are 
usually correct 

• Many familiar words are spelled 
correctly 

• Communication is sometimes unclear 
and may be affected by errors 

 

Does Not Clearly Meet the 
Acceptable Standard 
 

2 

• Capitals and end punctuation when 
used, are sometimes correct 

• Many familiar words are misspelled 

• Errors interfere with communication 

 

Clearly Below the 
Acceptable Standard 
 

1 

• Capitals and end punctuation are often 
not correct 

• Most words are misspelled and hard to 
read 

• Communication is not clear 
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